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SOUND POETRY (1975)




THE QUALITY OF KNOTS (1975)




FIFTEEN (1976)




LISTEN AGAIN (1976)



PROJECT FOR MUSICAL INSTRUMENT (1976)

OPEN YOUR EARS




TAVIOLINO [SMALL VIOLIN TABLE] (1976)
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HAMMER V'S HAMMER (1976)




VISIBLE SONOROUS ALPHABET (1977)




HERE? (19768)

CONCERT FOR ONE OR MORE FLIES
FOR ONE OR MORE PERFORMERS
try to crush the fly by clapping your hands



NOBODY OF A WITHOUT (1978)

CONCERT FOR ONE OR MORE WIND INSTRUMENTS
FOR ONE OR MORE PERFORMERS

first movement
e eat a photograph of a wind instrument
e play it
second movement
® eat a wind instrument
® sing



WHAT 1S THE SOUND (1978)




BICYCLE WHEEL AND ITS NOISES (1979)




FINNEGANS WAKE 1VOICE (1979)
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FINNEGANS WAKE 1VVOIDE (1979)
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AEOLIAN HARP (1980)




ESCAMOTAGE OF HEARING (1980)




INK GAME (1980)
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MUSIC FOR VVIOLIN (1980)




MUSIC FOR VVIOLIN (1980)
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MUSIC FOR VVIOLIN (1980)



MUSIC FOR VVIOLIN (1980)




MUSIC FOR VVIOLIN (1980)

22



OPEN THE MOUTH / OPEN THE FLUTE (1980)
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RUB A SMALL STONE ON A BIG STONE (1980)

T eatro del Silencio

Giempeolo Guerini
FROTAR UN GUIJARRO SOBRE UNA GRUESH PIEDRA PARA FOCHES Y DIAS

meatro sin piblico, Zsragoza I3.I4.I5 noviembre I980
B,

FOR DAYS AND NIGHTS
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HAPPY BIRTHDAY (1981)
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6,810,000 LITRES OF WATER PER SECOND (1983)
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JUGGLER (1983)

27



JUGGLER (1983)
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JUGGLER (1983)
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JUGGLER (1983)
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JUGGLER (1983)
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JUGGLER (1983)

YET YOU BALANCED AN EEL
ON THE END OF YOUR NOSE
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TURN (1983)
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TURN (1983)
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TURN (1983)
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TURN (1983)
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TURN (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)

42



TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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TURN THE PAGES (1983)
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THE INWARD EARS (1986)
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THE INWARD EARS (1986)




SINGING THROUGHT (1987)
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THE FINNEGANS WAKE THROAT
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BONY LIGHTS’ PRESTHESIS (1988)
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BONY DEEDS’ PRESTHESIS (1988)
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BONY SIGNS’ PRESTHESIS (1988)
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DRINKING THE ENDS (1988)
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DRINKING THE ENDS (1988)
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DRINKING THE ENDS (1988)
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DRINKING THE ENDS (1988)
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DRINKING THE ENDS (1988)
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FINNEGANS WAKE TOBOGGAN (19868)
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FINNEGANS WAKE TOBOGGAN (1988)
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FINNEGANS WAKE TOBOGGAN (1988)




THEATER OF THE FALL (1988)
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ALTAR OF RUST (1989)
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ALTAR OF RUST (1989)
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EK-STASIS/EX-STASIS (1989)

ONLY BY THE FORM (THE PATTERN)
CAN MUSIC REACH THE STILINESS
AS A CHINESE JAR STILL. MOVES
PERPETUALLY IN ITS STILLNESS
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ENIGMA (1989)
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FINNEGANS WAKE THUNDERCILAPS (1989)
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FINNEGANS WAKE THUNDERCLAPS (1989)
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SILENCE ELLABORATION (1989)

metal ring

nylon rope

LIKE ORIENTATION THEORY
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E (1990)
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E (1990)
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PILLAYING ON FINGERS (1990)
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THE PLLAYER (1990)
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THE PLLAYER (1990)

76



THE SQUARING OF THE CIRCLE (1990)
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THE SQUARING OF THE CIRCLE (1990)
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THE SQUARING OF THE CIRCLE (1990)
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ZERO (1990)
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THE FALL (1993)
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......... (1998)

Wear some T-shirts with the first indicating

the start time and the following ones indicating
the next minute.

So on, up to the last one that indicates the end.
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......... (1998)
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......... (1998)
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......... (1998)
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......... (1998)

| " )
[THE TITLE IS THE TIME OF BEGINNING
AND THE TIME OF END OF THIS MUSIC]
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IN THE LLAST BEGINNING (1998)
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MUTEEC (1998)

Mo P |
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MUTEEC (1998)
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WAVE OF (1998)

"N\ )

On one side, on the floor, some microphones,
in the center the spectators, on the opposite
side the performers.

The performers pull the cable of the
microphones, passing them between

the spectators.
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PLANO...ORTE (2009)

PIANOCORTE [PLANO WITH SHORT SKIRT]
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PLANO...ORTE (2009)

PIANOEORTE [PIANO WITH ORTE,
TOWN IN ITALY, NEAR ROME]
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PLANO...ORTE (2009)

PIANOMORTE [PLANO WITH DEATH]
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PLANO...ORTE (2009)

PIANOPORTE [PLANO WITH DOOR]
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PLANO...ORTE (2009)

PLANOSORTE /[PLANO WITH PLAYING CARDS]
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PLANO...ORTE (2009)

PIANOTORTE [PIANO WITH CAKES]
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YOU CAN NOT PUT EVERYTHING (2012)
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YOU CAN NOT PUT EVERYTHING (2012)

ON THE SAME PIANO
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ABSOLUTE SMILE (2013)
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OPEN WITH CAUTION (2013)
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OPEN WITH CAUTION (2013)

Silence

45ge150z
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THE BIG OUTSIDE (2015)

get out FL1 VNGIT  TBA OB2
getinto  AUDIENCE | CONDUCTOR
play
play
getout VLI TR1
get into VNGIT OB2
play DB1 TR2
1 minute 1 minute
Y4 S
the the
highest highest
note note
possible possible
play
getout  VN5I VNT7I OB1 VN3IT
get into TBA VL1
play VNGIT OB2
1 minute = 1 minute
Vi b
the the
highest | highest
note note

possible | possible
Pplay
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THE BIG OUTSIDE (2015)

get out
get into
Pplay

play

get out
get into
Pplay

play

VN3II

TR1

BN1 VL2 TBN1

VN3II
1
minute
7
the
highest
note
possible
DB1 VNI1I
VNS5I VN7I
DB2 VNGIT
3 3
minute minute
VA p
the the
highest  highest
note note

possible | possible
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THE BIG OUTSIDE (2015)

getout  CL2
get into
play

play

getout  VN2I
get into

play

Pplay

OB1

CL2

VN4II

DB1 BN1

BN2

3

minute

rep

the

highest

note

possible

DB1

3

minute

rep

the

highest

note

possible

VN4I VL4
TBN1
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THE BIG OUTSIDE (2015)

getout  HN2 vC3
get into

play

play

get out
get into
play
play

HN2 VNII

VNIII BN2
VNIIT

get out
get into
play
play

CL1

VN2IT
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CL1
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FL2
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\ &
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1
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1
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THE BIG OUTSIDE (2015)

get out
get into
play

play

get out
get into
play
play

get out
get into
play

play

get out
get into
play
play

VIN4II

VL4

VNG6IT
(from
outside)

1
minute
PP

the
highest
note
possible

VN2II

veC2 VC1 VN8I VN3I

VNGIT

1

minute

ar

the

highest

note

possible

VNOGIT

HN1 BN2 VN2I VNS5IT
TBN2 DB2

VNGIT vC3 TBN2
VNS5IT
1
minute
Vo
the
highest
note
possible

CONDUCTOR  AUDIENCE

TR2 DB2 FL1
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THE BIG OUTSIDE (2015)

(for orchestra: 2.2.2.2.-2.2.2.1-8.6.4.3.2)

For incomings and outgoings the musicians will
follow the order of the conductor: to get out
waved his baton, to gez info through a warning
light controlled by a console.

Obviously that means entry and exit of the
musicians with their instrument.

If not committed to gez out ot get into, the musicians
keep the most absolute immobility.
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THE SMALL OUTSIDE (2015)
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THE SMALL OUTSIDE (2015)
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THE SMALL OUTSIDE (2015)
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THE SMALL OUTSIDE (2015)
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THE SMAILL OUTSIDE (2015)
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THE SMALL OUTSIDE (2015)
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THE SMALL OUTSIDE (2015)
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THE SMALL OUTSIDE (2015)
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UORINAL (2017)
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UORINAL (2017)
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11-11 (2019)

11:11

per coro con pubblico
durata 11117

gualora fosse possibile, iniziare alle 11:11 esatrel)

Ogni cantante sceglic una persona del pubblico, guardandola per 11°117.
Quando la persona scelta fara uno di questi movimenti, cantera come indicato in
corrispondenza al gesto visto:

PERSONA DEL PUBBLICO CANTANTE

1 muove mano destra breve scala da grave ad acuto

2 muove mano sinistra breve scala da acuto a grave

3 muove piede destro fauco

4 muove piede sinistro ancora piti rauco e strisciante

5 sbatte gli occhi brevemente il suono pit acuto possibile
6 sorride il suono di un sorriso

7 si tocea il viso come un’onda

8 i tocca una parte del corpo glissando da acuto a grave

9 china la testa alungo il suono pit grave possibile
10 accavalla le gambe provare a cantare senza suono

1 si guarda alle spalle brevemente un fischio

Ogni cantante imitera, oltre a cantare, il pii possibile i gesti dello spettatore scelto.
Se non vedrd nessun movimento, ogni cantante resterd in silenzio ¢ immobile.

11:11

fiir Chor mit Pubblikum
dauver 11°11”

wenn miglich, sollte am 11.11 begonmen werden']

Jeder Singer wihlt cine Person aus dem Publikum und konzentriert sinen Blick
fiir 11°11” auf sie.

Wenn dic ausgewihlte Person cine der folgenden Gesten ausfishrt, singt der
Singer wic in der Deutung der entsprechenden Geste vorgegeben.:

GAST AUS DEM PUBLIKUM

SANGER

1 bewegt rechte Hand kurze Scala hoch / tief

2 bewegt linke Hand kurze Scala tief / hoch

3 bewegt rechten Fufy heiser

4 bewegt linken Ful heiserer und kriechend

5 blinkt mit den Augen ganz kurz den hchstmglichen hohen Ton
6 lichelt der Ton cines Lichelns

7 beriihrt sein Gesicht wie cine Welle

8 beriihtt cinen Teil scines Kérpers  von hoch zu tief gleitend

9 senkt den Kopf langanhaltend den héchstméglichen ticfen Ton
10 iberkreuzt die FiiBe versucht ohne Ton zu singen

11 schaut iiber dic Schultern cin kurzer PAff

Jeder Singer imitiert soweit als méglich dic Gesten der ausgewihlten Person.

Wenn der Singer keine Bewegung sicht, bleibt er selbst unbeweglich und stumm.
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with: Massimo Carozzi and Mannele Giannini

(page 97, page 98)



gianpaolognerini.it






sound poetry (1975)
the quality of knots (1975)
Sifeen (1976)
listen again (1976)
project for musical instrument (1976)
taviolino [small violin table] (1976)
bammer vs hammer (1976)
visible sonorons alphabet (1977)
here? (1978)
nobody of a without (1978)
what is the sound of one hand clapping? (1978)
bicycle wheel and its noises (1979)
finnegans watke voice (1979)
Jinnegans wake voide (1979)
aeolian harp (1980)
escamotage of hearing (1980)
ink game (1980)
music for violin (1980)
apen the mouth | open the flute (1980)
1 a small stone on a big stone for days and nights (1980)
happy birthday (1981)
6,810,000 itres of water per second (1983)
jugeler: yet you balanced an eel on the end of your nose (1983)
turn (1983)
turn the pages (1983)
the inward ears (1986)
singing throught the finnegans wake throat (1987)
bony lights’ presthesis (1988)
bony deeds’ presthesis (1988)
bony signs’ presthesis (1988)
drinking the ends (1988)
finnegans watke toboggan (1988)
theater of the fall (1988)
altar of rust (1989)
ek-stasis/ ex-stasis: only by the form (the pattern) can music reach the stilluess as a chinese jar still moves
perpetually in its stillness (1989)
enigma (1989)
finnegans wake thunderclaps (1989)
silence elaboration like orientation theory (1989)
¢ (1990)
Playing on fingers (1990)
the player (1990)
the squaring of the circle (1990)
2er0 (1990)
the fall (1993)
¢ [the fitle is the time of beginning and the time of end of this music] (1998)
in the last beginning (1998)
muteec (1998)
wave of (1998)
Dpiano....orte (2009)
_you can not put everything on the same piano (2012)
absolute smile (2013)
apen with cantion (2013)
the big outside (2015)
the small ontside (2015)
worinal (2017)
11-11 (2019)




