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Giampaolo Guerini
Selbsthildnis mit roter Geranie

1982
{Publikation des Gemeentemuseum Arnhem
1968 T

Oecuvre-Kat. Nr. 14
Text S. 24, 35, 53C Abb.30)

4/138 Surrealismus — Sachlichkeit

4/86 I

Giampaolo Cuerini, 7/
Selbstbildnis mit
roter Geranie, 1982

Bartolomeo Veneto,
Allegorisches
Bildnis, 1505/07
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Gian Paolo Guerini

Autoritratto seduto

1983

(copertina

Henrik Stangerup

L 'uomo che voleva essere colpevole
Iperborea

Milano 1995)

LOPINIONE DELLEDITORE

Copenaghen, una sera qualungue, un appartamento
come tanti in un condominio come tanti: bonsai sul
tavoling, finestra con vista su un albero morente, Un

umdupnmh:cm]&:ma,ucﬂ&emmnghc.ﬂm
stmu come tante. Mn l’ﬂhﬁnﬂ si svolge in un prossi-

al nostro, ¢ in una so-
ciieﬂ nhemjto somiglia aﬂ‘ldenle modello della social-
democrazia scandinava, deformata quel che basta a

renderla pin unw:rau!:.lnqm:tnntc:m[iummedt-

un’utopis, con Pamara constatazione che “ogni passo
nella dirczione giusta ne determina sempre troppi in
quella shaglinta”. It mitico stato che sqm:ndc cura del
“bm::umnncchlh culla alla tomba”, si & rasformaro
in una di conformisme, regno del consenso e
delP ismo, in cui tutto ¢ pianificato e obbligato-
no,cumprmlnfc&ut: Poiché I'omicidio non & che
msuﬁ]cmme adattamento sociale, Torben, 'assassino,
.-zutmpuszuncurepu:dunm:h:cnmsnmh
beml Ma, contro e regole di un sistema che nega la
responsabiliti individuale, Torben si ostina a voler
essere giudicato e punito per quel che ha fatto. £'uo-
mo che voleva essere cﬂ{:m!e& in rc{dm Ia storia diun
kafkiano * e rovescia: 'mutile e
pitt mrdnmnm del protagonista di dhmstrmm{l:
propria colpa, mgmcm:m: senso di isolamento, In
spirale di duhln e incertezze, lo afnldml delllidentiti ¢
della realta stessa, diventano sinonimi della condizio-
ne umang in un mondo che rifiuia la dimensione etica
e che si illude di delegare alla scienza la soluzione dei
i morali. Solitari destinati a perdere in un’im-
pari lotta contro il loro tempo, mﬂhm di trascendenza,

i personaggi di Stangerup, fighi di
scono sempre e comungue prendere d rischio m

ruv:nm::pmmrcnc-sm“l}nelsmgn!u”dmﬂﬁlo- :

solo danese voleva scrivere sulla sua tomba.

Henrile Stangerup (193 7-1998), scrirore e cineasia,
di eui Iperborea ha pubbliceto anche Lagoa Santa ¢
Fratello Jacob, & rimasto uno dei piw intensi € wma-
namente profondi scritiori danesi contemporanei. Da
QUESTO FOMEHED, Sito pritto grande successo interni-
sionale, & stato-tratio ' omonimao fifo del regisia da-
nese Qe Roos.
ISBN 3&-?091 =013
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GIULIO BONFIGLIO
notaio

via di Capo le Case12, 00187 Roma
Tel 0B-6781624 Fax 05-5799591

Si certifica che la presente opera, dell'artista Giampaolo
Guerini, denominata SPECCHI BUI/DARK MIRRORS, & stata realiz-
zata nel seguente modo:

Commissionare dei ritratti
senza occhi basandosi su foto-
grafie, firmarli (tramutan-

doli cosi in avtoritratti) senza
guardarli, esporli senza vedere
la mostra. Ogni opera portera
la didascalia

AUTORITRATTO NON VISTO DALL'AUTORE

{\Juo ;

Copia dell'originale
da applicare sull'opera

Autoritratto n. 53
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Otograf Tirmaryq
Senzg Quarg Tlp Tendengdg)
Cosi yp turitratt ,
€Sporig 3 vederg
89 most » 8llegare

Hnma, 24 aprile 1994
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Opinion Systems

Public Opinion Poll Service
950 Independence Ave
Washington, N.W. 20560, U.S.A.
Tel. (202)358.82.00/01,
Fax (202)355.17.02/03/04,
e-mail opinsyst@ohwy.com
http://www.opinion_systems.com/ohwy/poll

Public opinion poll ordered by Giampaolo Guerinl. It Is
based on actions happened between 1980-1990 In the
United States.

Questions were asked 157,000 peoples. The resulis are
based on their answers that, obviously, couldn't be
checked.

How many people read The Cafcher in the Rye by J.D.
Salinger
and listened to Die Zauberfiife by W.A. Mozart

14,320

Giampaolo Guerini, How many people, 1997

How many people read 7h
Salinger

and listened to Die Zauber
and met with a car acclden

How many people read /h
Salinger

and listened to Die Zauber
and met with a car acciden
and saw a J.L. Godard's fil

How many people read h
Salinger

and listened to Die Zauberf
and met with a car acclder
and saw a J.L. Godard's filry
and lost an umbrella

How many people read /h
Salinger

and listened to Die Zauber
and met with a car acclder
and saw a J.L. Godard's filn
and lost an umbrella

and wrote a poem about ¢

How many people read M
Salinger

and listened to Dfe Zauber
and met with a car accider
and saw a J.L. Godard's filn
and lost an umbrella

and wrote a poem about ¢
and have never drunk char

Washington 10, 12, 1994
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Q. What time is it?

A.llisnt5and 32am.. itisntBand 4 am., itisntd4and 13am,, itisnt12 and 14 am._, itisn't
2and1am.,itisnt9and 32 am., itisn't12and 3a.m.,itisnt1and2a.m., itisn't 9 and 59
am. itisnt3and45am., itisnt9and 14 am., itisn't 4 and 24 a.m., itisn't 3 and 34 a.m., il
isnt9and4am.itisnt1and4am.,itisnt12and 33 a.m., itisnt2and 34 am., itisnt 12
and 59 a.m.,itisnt3 and 57 am., itisn't 8 and 47 a.m., itisn't 3 and 50 a.m., itisn't 6 and 56
am., itisnt8and 53 am., itisnt6and 1am.,itisn't 8 and 31 a.m., itisn’t 3 and 10 a.m., it
isnt 12 and 40 a.m._ itisnt5and 27 am., itisn't4 and 5 a.m., itisnt9and 13 a.m., it isn't 2
and 52 a.m., itisnt4am., itisnt3and 18 am.,itisnt12and4a.m., itisnt9and 19am., it
isn't 11 and 9a.m.,itisnt6 and 19 a.m.,itisn't 10 and 59 a.m., itisnt4 and 40 a.m., itisnt 9

and 53 a.m., itisn't 12 and 52 a.m., itisn't 2 and 54 a.m., itisn't 10 and 47 a.m., itisn't 7 and 42
am., itisn't4and 43 a.m., itisn't 8 and 10 am., itisn't6 and 12 a.m., itisn't 8 and 30 a.m., it

isn't 2 and 27 a.m., itisn't4 and 52 a.m., itisnt2 and 22 a.m., itisn't 11 and 54 am., itisn't 8

and 22 a.m.,itisn't 11 and 25 am., itisn't 1 and 24 a.m., itisn% 5 and 50 a.m., itisn't 11 and 24
am., itisntSand 7 am., itisnt11and 6a.m., itisn't4 and 22 am., itisnt 6and 16 am., it

isntB8andBam.,itisnt5and 36 a.m.,itisnt12 and 26 a.m., itisn't 11 and 20 a.m., itisn't 8

and 37 am., itisnt8and 18 am.,itisnt 3 and 26 a.m._, itisn't 10 and 16 am., itisn't 4 and 19
am. itisnt10am. itisn't1am. itisnt8and 4 am.,itisn't 8B and 50 am._, itisn't 4 and 47

am. itisnt12and 47 am., itisnt 3 and 59 a.m., itisn't 10 and 3 a.m., itisn't 4 and 54 a.m., it

isn't 1 and 30 a.m., itisn't 11 and 52 a.m., itisn't 11 and 29 a.m., itisn't 9 and 35 a.m., itisn't 2
and 37 am., itisnt6and 34 am., itisn't 7and 59 am., itisn't 1 and 57 am., itisnt 8 and 7

am. itisnt1and 8a.m., itisnt8am., itisn't3and 30 a.m., itisnt9and 56 a.m., itisn't 1 and

45am. itisnt6and 28 a.m., itisnt2and 12a.m., itisn't6 and 24 am., itisn't4 and 2 a.m., it
isn't7and 7 am. itisnt12am.itisn't3and 2am.,, itisnt4and 11am., itisn’t 11 and 15

am. itisnt1and 18am., itisnt4and 8am., itisn't12and 12 a.m.,itisn't 1 and 59 a.m., it
isnt 9 and 43 a.m..itisnt 11 a.m., itisnt6and 46 am., itisnt5and 42 am.,itisn’t 1 and 1

a.m.. itisn't 9 and 26 am., itisn't 10and 1 am., itisn't4 and 4 a.m.,itisnt 11 and 59 a.m., it
isn't1and 14 am., itisnt8and 27 am., itisnt8and 2 am., itisnt 12 and 2 a.m., itisn't 10

and 29 a.m.. itisnt 10 and 11 am., ilisnt11and 5am., itisnt2and 5a.m., itisnt3 and 15
a.m., itisnt8 and 34 a.m., itisn't 2 and 41 a.m., itisnt8and 12 am., itisnt 7 and 2 a.m., it
isntBand 9am., itisn't 7 and 14 a.m., itisnt 6 am., itisnt 7and 6 a.m., itisn't 11 and 36

am.itisnt11and 44 a.m. itisn1 8 and 59 a.m., itisn't 6and 37 a.m., itisn't 12 and 5 a.m., it

isnl10and6am.,itisn't6and 59 am., itisn't 1 and 32 a.m., itisn't 7 and 44 am., itisn't 12

and 21 am.,itisn't6 and 51 am.,itisnt4 and 59 a.m.,itisn't 11 and 55 a.m., itisn't 2 and 59
am. itisnt6and 29am., itisnt7and 4 am., itisnt5and 28 am., itisn't 5 and 59 a.m., it

isn't 8 and 58 a.m., itisn't 11 and 18 a.m., itisn't 4 and 16 a.m., itisn't 12 and 18 a.m., itisnt 9
am.,itisnt8and 16 am., itisnt9and 8am.,itisn't 7 and 20 am., itisnt 7 and 26 a.m., it

isnt 7and 40 am., itisn't6and 15a.m.,itisnt 5am., itisn't 12 and 15 a.m., itisn't 7 and 31
am., itisnt 11 and 3am., itisnt6and 3 am., itisn't 5and 14 a.m., itisn't 8 and 25 a.m., it

isnt12and 1 a.m.,itisn't 8 and 42 a.m., itisn't 4 and 58 a.m., itisn't 7 a.m., itisn't 7 and
27a.m., itisn't 3 and 44 a.m., itisnt 5and 9 a.m., itisn't 10 and 27 a.m., itisn't 2 and 30 a.m., it
isnt3am.,itisn't 10 and 45 a.m., itisn't 5and 26 am., itisnt 9and 3 am., itisn't 5 and 6
am., itisnt5and 21 am., itisnt10and 40 a.m., itisn't 1 and 39 a.m.,itisnt 10 and 22 a.m., it
isn't2and 20 a.m.,itisn't 4 and 37 a.m., itisn't 3 and 43 a.m., itisn't 9 and 39 a.m., itisn't 7
and 25 a.m.,itisn't 11 and 58 am., itisnt 3 and 54 a.m., itisn't 6 and 53 a.m., itisn't 8 and 43

a.m., itisn't6 and 43 a.m., itisnt9and 25 a.m., itisn't 11 and 4 a.m., itisn't 5 and 31 a.m., it
isn't 7 and 47 a.m., itisn't 12 and 58 a.m., itisn't 4 and 55 a.m., itisnt2a.m.,itisnt 8 and 3

am., itisn't4 and 28 a.m., itisn't 11 and 31 a.m., itisn't 5and 3 a.m., itisn't 9 and 31 a.m., it

isnt8and55am., itisn't3and 49am., itisnt9and 48 a.m.,ilisn't12and 45a.m., itisnt 5

and 45 a.m., itisn't 7 and 48 a.m., itisn't 1 and 54 a.m., itisn't 8 and 52 a.m., itisn't 2 and 42

am. itisnt9and 27 am., itisn't1 and 48 am., itisn't 11 and 32 a.m., itisn't 6 and 55 a.m., it

isn't 9 and 45 a.m., itisn't 12 and 22 a.m., itisn't 6 and 20 a.m., itisn't 5 and 8 a.m., itisnt 6
and8a.m., itisnt9and 11 am., itisnt3and 8 am., itisnt7 and 11 a.m., itisn't 5 and 12

am. itisnt7and 34 am., itisn't 1 and 20 a.m., itisn't @ and 21 a.m.,itisn't 5and 22 a.m., it

isnt12and 10 a.m., itisn't 3and 6 am., itisn't2 and 8 a.m., itisn't 8 and 8 a.m., itisn't 5 and

19 am. itisn't 12 and 8 a.m., itisn't 6 and 10 a.m., itisn't 4 and 10 a.m., itisn't 2 and 10 a.m.,

itisnt8and38am., itisnt7and 39am. . itisnt3and 38a.m.. itisnt 7 and 36 a.m. itisnt 11
and 40 a.m., itisn't 7 and 57 a.m., itisn't 2and 6 a.m., itisnt3and 12a.m., itisn't 1 and 11

am., itisn't5and 44 a.m., itisn't 10 and 58 a.m., itisn't 6 and 38 a.m., itisn't 7 and 17 a.m., it
e T mmel FIE A H o™ R anmd O a . it ient 7T and 51 am ifient 5 and A am itient B
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isn't 2 and 20 a.m., itisn't 4 and 37 a.m., itisn't 3 and 43 a.m., itisnt9and 39 a.m,, itisn't 7
and 25 a.m., itisn't 11 and 58 a.m., itisn't 3 and 54 a.m., itisn't 6 and 53 a.m., it isn't 8 and 43
a.m.,itisn't 6 and 43 a.m., itisn't 9 and 25 a.m., itisn't 11 and 4 a.m., itisnt 5 and 31 am., it
isn't 7 and 47 a.m., itisn't 12 and 58 a.m., itisn't 4 and 55 a.m., itisn't 2 a.m., itisn't 8 and 3
am. itisnt4and 28 am., itisn't 11 and 31 a.m., itisn't 5and 3 a.m., itisn't 9 and 31 am., it
isn't 8 and 55 a.m., itisn't 3 and 49 a.m., itisn't 9 and 48 a.m., itisn't 12 and 45 a.m., itisn't 5
and 45 a.m., itisn't 7 and 48 a.m., itisn't 1 and 54 a.m., itisn't 8 and 52 a.m., itisn't 2 and 42
a.m., itisn't 9 and 27 a.m., itisn't 1 and 48 a.m., itisn't 11 and 32 a.m., itisn't 6 and 55 a.m., it
isn't 9 and 45 a.m., itisn't 12 and 22 a.m,, itisn't 6 and 20 am., itisnt 5and 8 a.m., itisn't 6
and 8 a.m., itisn't 9 and 11 a.m., itisn't3 and 8 a.m., itisn't 7 and 11 a.m., itisn't 5 and 12
am. itisn't 7 and 34 a.m., itisn't 1 and 20 a.m., itisn't 9 and 21 a.m., itisn't 5and 22 am., it
~ isn't12and 10 a.m., itisn't3and 6 am., itisn't 2 and 8 a.m., itisn't 8 and 8 a.m., itisn't 5 and
19 am.. itisn't 12 and 8 a.m., itisn't 6 and 10 a.m., itisn't 4 and 10 am., itisn't 2 and 10 a.m.,
itisn't 8 and 38 a.m.. itisnt 7and 39a.m., itisn't 3 and 38 am.. itisn't 7 and 36 a.m.itisn't 11
and 40 a.m.. itisn't 7 and 57 a.m., itisnt 2 and 6 a.m., itisnt3 and 12am., itisnt 1 and 11
a.m. itisn't 5 and 44 a.m., itisn't 10 and 58 a.m., itisn't 6 and 38 a.m., itisn't 7 and 17 a.m., it
isnt 3and 35a.m., itisn't 3and 21 am., itisn't 7 and 51 a.ma itisn't 5 and 39 a.m., itisn't 6
and 41 a.m., itisn't 1 and 58 a.m., itisn't 10 and 53 a.m., itisn't 10 and 37 a.m., itisn't 5 and 24
a.m.. itisn't 10 and 19 a.m., itisn't 5and 55 a.m., itisn't 10 and 33 a.m., itisn't 4 and 34 am., it
isn't 12 and 38 a.m., itisn't 9 and 40 a.m., itisn't 8 and 29 a.m., itisn't 10 and 51 a.m., itisn't 5
and 56 a.m.. itisn't 7and 38 a.m., itisnt8and 1 am., itisn't 5and 1 a.m., itisn't 12 and 42
a.m., itisn't 11 and 48 a.m., itisn't 5and 47 am., itisn't 12 and 29 a.m., itisnt 7 and 29 a.m, it
isn't 2 and 46 a.m., itisn't 12 and 44 a.m., itisn't 4 and 32 a.m., itisn't 9 and 50 a.m., itisn't 10
and 49 a.m.. itisn't 3 and 28 a.m., itisn't 10 and 26 a.m., itisn't 7 and 22 a.m., itisn't 9 and 22
a.m.. itisn't 6 and 47 a.m., itisn't 8 and 49 a.m., itisn't 12 and 39 a.m., itisn't 12 and 27 a.m., it
isn't 2 and 25 a.m., itisn't 8 and 20 a.m., itisn't 1 and 27 a.m., itisn't 12 and 25 a.m., itisnt 3
and 32 a.m.. itisn't 8 and 45 a.m., itisn't 5and 49 a.m., itisn't 2 and 32 a.m., itisn't 9 and 58
am., itisn't 4 and 53 a.m., itisn't9 and 52 a.m., itisn't 7 and 5a.m., itisn't8and 11 a.m., it
isn't 8 and 14 am., itisn't 8 and 28 am., itisn't 5and 34 am., itisnt9and 30 am., itisn't 2
and 17 a.m.. itisnt 10 and 2 a.m., itisnt 5and 5 a.m., itisn't 12 and 36 a.m., itisn't 3 and
4a.m., itisnt1and 7 a.m., itisn't9and 6 a.m.,itisn't 4 and 14 am., itisn't 10 and 13 a.m., il
isn't 3and 17 am.. itisn't 4 and 49 a.m., itisn't 5 and 52 a.m., itisnt9 and 5a.m., itisn't @ and
23 am.. itisn't 10 and 17 a.m., itisn't 6 and 18 am., itisn't 11 and 12 a.m., itisn't 2 and 50
am., itisnt2and 3am., itisnt5and 16 am,, itisn't 3 and 23 am., itisnt9 and 33 a.m., il
isn't @ and 17 a.m., itisn't 11 and 14 am., itisnt 7 and 13 am., itisn't 3 and 51 a.m. itisn’t 8
and 9a.m.. itisn't 4 and 18 a.m., it isn't 10 and 24 a.m., itisn't 1 and 38 a.m., itisn't & and 35
am.. itisn't 11 and 57 a.m., itisn't 7 and 58 a.m., itisn't 4 and 7 a.m., itisn't 3 and 33 a.m., it
isn’'t 7 and 53 a.m.. itisn't4 and 1 am., itisn't 6 and 6 a.m., itisn't 2 and 36 am., it isn't 9 and
37 am. itisn't 3and 1 am.,itisn't 12 and 31 a.m., itisn't 12 and 54 a.m., itisnt 7 and 23 a.m,,
itisn't 2and 58 a.m.. itisnt 7 and 1 a.m., itisn't 11 and 22 a.m., itisn't 12 and 7 am., iLisn't 9
and 1 a.m.. itisnt6and 17 am., itisn't8 and 32 a.m., itisn't 12 and 34 am., itisn't 3 and 20
am. . itisnt11 and 1 a.m.,itisn't 10 and 32 a.m., itisnt 6 and 58 am., itisnt 11 and 2a.m._, it
isn't 5 and 35 a.m.. itisn't 12 and 50 a.m., itisn't 5 and 58 a.m., itisn't 7 and 35 a.m., itisn't 10
and 35 a.m.. itisnt 3 and 58 a.m_. itisn't 2and 15 a.m., itisn't 6 and 23 a.m., itisn't 10 and 42
am. itisn't1and 51 am., itisn't 11 and 39 a.m., itisn't 10 and 18 a.m., itisn't 10 and 15 a.m.,
itisnt 10 and 8 a.m.. itisn't 6 and 25 a.m., itisn't 3 and 40 a.m., itisnt 12 and 24 a.g.. itisnt 7
and 9a.m. itisnt 7 and 18 am., itisnt 10 and 9 a.m., itisn't 4 and 42 a.m., itisn't 2 and 56
am.. itisnt9and 57 a.m., itisn't6and 2 a.m., itisn't6and 13 a.m., itisnt 3 and 24 am., it
isn't 4 and 20 a.m., itisn't 8 and 24 a.m., itisn't 5 and 29 a.m., itisnt6 and 31 a.m., itisn't 6
and 40 a.m.. itisn't 4 and 39 a.m., itisn't 8 and 44 a.m., itisn't 11 and 46 am., itisn't 4 and 45
am. itisn't 3 and 47 a.m., itisn’ 7 and 49 a.m., itisn't 10 and 55 a.m., itisn't 8 and 48 a.m., it
isn't 3 and 52 a.m., itisn't 11 and 50 a.m., it isn't 12 and 49 a.m., itisn't 8 and 56 a.m., itisn't 4
and 56 a.m.. itisn't 7 and 55 a.m., itisn't 6 and 48 a.m., itisn't 9 and 46 a.m., itisn't 2 and 48
am.. itisn't9and 41 am., itisn't4 and 41 a.m., it 5and 41 isn'ta.m., itisn't 6 and 35a.m., it
isn't 4 and 36 a.m.. itisn't 3 and 31 a.m., it isn't 8 and 40 a.m., itisn't 5 and 38 a.m., itisn't 1
and 41 a.m., itisn’'t 3 and 42 a.m., itisn't 7 and 50 a.m., itisn’'t 5 and 53 a.m., itisn't 12 and 56
a.m.. itisn't 3 and 55 a.m., itisn't 8 and 54 a.m., itisn't 5 and 46 a.m., itisnt 2 and 44 a.m., it
isn't 12 and 41 a.m., itisn't 2 and 38 a.m., itisnt 9 and 36 am., itisnt 1 and 35 am., itisn't 4
and 29 a.m., itisn't 6 and 26 a.m., itisn't 8 and 21 a.m., itisn't 12 and 16 a.m., itisn't 3 and 9
a.m., itisnt3and 5a.m., itisnt9and 2 a.m., itisn't 3and 13 a.m., itisn't 9 and 16 a.m., itisnt
12 and 19 a.m., itisn't 1 and 22 a.m., itisn't 4 and 27 a.m., itisn't 7 and 32 a.m., itisn't 11 and
34 am. itisn't 8 and 46 a.m., itisn't 11 and 42 a.m., itisn't 6 and 49 am., itisn't 4 and 51 a.m.,
itisn't 10 and 56 a.m., it isn't 10 and 38 a.m., itisn't 6 and 30 a.m., itisn't 11 and 26 a.m., it isn't
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1976 —
1981 —
1981 —
1982 —
1982 —
1982 —
1982 —
1982 —

1982 —
1983 —
1984 —
1984 —
1989 —
1989 —

1989 —
1990 —

1990 —
1990 —

1991 —

1991 —

1992 —
1993 —

1993 —
1994 —
1997 —
1997 —

1998 —
2006 —
2006 —
2009 —
2013 -

2013 -

Segno & Poesia (with I Cerioli and D. Cappelli), Centro Culturale S. Agostino, Museo Civico, Crema

Das innere des Ohrs entziinden (personal exhibition), Exo-Galerie, Berlin

Are you experienced?, curated by Guy Bleus (with other), Vrije Universiteit, Brussels

Fészek Galéria, curated by Gyorgy Galantai (with other), Museum of Artpool, Budapest

Nowhere-Now here (personal exhibition), piazza Duomo, Milano

XIV Biennale di Sao Paulo (with other), Brasil

Figura/Partitura, curated by Giovanni Fontana (with other), Lecce-Salerno-Roma-Bergamo

Poesia Experimental Ara, curated by Bartolomé Ferrando (with J. Blaine, M. Butor, J. Hidalgo, A. Spatola

and other), Sala Parpall6, Valencia

World Art Atlas, curated by Guy Bleus (with other), Warande, Turnhout

Visioni Violazioni Vivisezioni, curated by Enzo Minarelli (with other), Ferrara

Schedi Galery (with other), Thessaloniki

Aerogrammes, curated by Guy Bleus (with other), Stedelijk Museum, Tienen

Galleria Multimedia (personal exhibition), Brescia

Contoterzi, curated by Elisabetta Longari (with P. Almeoni, M. Airo, D. Kozaris, L. Moro, L. Quartana and other),
Soncino

Studio Leonardi, curated by Chiara Guidi (personal exhibition), Genova

Pianofortissimo, curated by Gino Di Maggio (with Arman, J. Cage, G. Cardini, D. Lombardi, N. J. Paik, D. Spoerri,
B. Vautier, W. Vostell and other), Fondazione Mudima, Milano

Galleria Fluxia (personal exhibition), Chiavari

Improvvisazione libera, curated by Giuseppe Chiari (with M. Cattelan, T. Tozzi, L. Di Lallo and other), Museco
Pecci, Prato

Scuola d’obbligo/Compulsory Education, Fuori Uso, curated by Achille Bonito Oliva (with A. Boetti,

W. Burroughs, J. L. Byars, E. Cucchi, M. Knizak, Y. Ono, N. J. Paik, V. Pisani, M. Schifano, W. Vostell and other),
Pescara

Milano Poesia, curated by Gianni Sassi (with S. Lacy, Zev, U. Block, D. Prigov, P. Vangelisti, L. Ballerini and other),
Milano

Vanna Casati curated by Tiziano Ogliari (personal exhibition), Bergamo

Uno per uno, for Biennale di Venezia, curated by Rosanna Chiessi and Roberto Melchiori (with C. Ciervo,

E. Garbelli, A. Thomas, A. Zappalorto), Castelfranco Veneto

Omaggio a Joe Jones (with W. Marchetti, D. Mosconi, W. Vostel), Fondazione Mudima, Milano

Lo stato del dove/The Condition of Whete (personal exhibition), Fondazione Mudima, Milano

Galleria Graffio, curated by Andeo Radovan (personal exhibition), Bologna

Progetto Oreste, curated by Mario Pieroni (with S. Falci, E. Fantin, E. Marisaldi, G. Norese, C. Pietroiusti,

A. Radovan, N. Teodori, L. Vitone and other) Paliano, Frosinone

Galleria Zone, curated by Andeo Radovan (personal exhibition), Bologna

Bau 2 (with V. Baroni, J. Blaine, G. Broni, D. Poletti, W. Xerra and other), Palazzo delle Papesse, Siena

7th International Performance Art Festival, curated by Nicola Frangione (with J. Giorno, B. Ferrando, T. Kemeny,
P. Albani), Monza

The Second James Joyce Graduate Conference, Musical adaptations of Finnegans Wake, Universita Roma3, Roma
“Parabol(ich)e dell’ultimo giorno - Per Emilio Villa”, Edizioni Le Voci della Luna (with Dome Bulfaro, Tiziana
Cera Rosco, Martina Campi, Mario Sboarina, Gian Paolo Guerini, Jacopo Ninni, Enzo Campi), Poesiafestivall3 —
Unione Terre di Castelli, Biblioteca Comunale di Castelfranco Emilia (MO)

Titoli possibili Rischiare / Azzardare / Azzardi o qualcosa del genete..., curated by Gino Gianuizzi (with Aurelio
Andrighetto, Gino Gianuizzi, Elio Grazioli, Horatio Goni, Nazzareno Guglielmi, Anteo Radovan, Riccardo
Sinigaglia, Antonio Tola), Casabianca, Zola Predosa (BO)



In search of my very own Walter Arensberg

Perhaps it’s you, perhaps not, perhaps you know somebody who is...
I’'ve been searching for my Walter Arensberg...

For nearly forty years, although this quest is pursued through diverse expressive keys, I’'ve always adhered
to coherent concepts, from the unfeasibility of perception to the acclamation of inaccuracy: riveted to
the visibility of the invisible and the certainty of the uncertain, endeavouring to exhibit the hidden and
unveil the inevitable, emphasize the paradox and alter the inalterable. In short, always advancing beyond

one dimension, never defending my poetics, always reshuffling the cards for a new game...

I am searching for my Walter Arensberg...

I know he is out there, just a little more time, before our encounter.
Should you happen to see him, I'd be grateful if you could ask him to contact me:
gpg@gianpaologuerini.it
Other items from my world, accessible and esoteric, can be found here:
www.gianpaologuerini.it

With amity,
GPG



