GIAMPAOLO GUERINI

DELL’OPERA

ARTWORKS" PROJECTS

Chi non considera che il significato
esteriare isolandolo dall'insieme &
un materialista, chi non considera
che il significato interiore isolan-
dolo dal resto & un falso mistico:
ma chi unisce i due significati &
perfetto.

(Agmad al-Alawi)
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From within a television a speaker reads the screen of another television,
placed in front of the first one, showing a poster with numbers from 1
to... on it (all languages admitted)
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Antonino Forti

notaio

via Lodovico il Moro, 129
20143 Milano

Tel (02)8137070, Fax (02)8188006

FARTAUA
,” 3”52m

I0 SOTTOSCRITTO, ANTONINO FORTI,
NOTAIO IN MILANO, CERTIFICO
CHE IL DISEGNO QUI ESEGUITO E' STATO
= —— REALTZZATOIN-TRE SECONDIE
CINQUANTADUE CENTESIMI.
(CONSULENZA PROFESSIONALE DEL CENTRO
CRONOMETRISTI ITALIANI, MILANO)
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Any black enameled drawlng (EOEJect chose by Gallery) drawn in .. .".. "'
(with a legal declaration about the making procedure) [Variant: drawn by

a . . .years old child




[A sandglass placed on the back of a tortoise in a plexiglas  box]
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- VIETATO
" FUMARE

16 mm film-pléying a cinema with "no smoking" signs
film in which actors don't smoke (too photo)

where is running a
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/A icon that when closed, sounds cymbals placed on shutters hiding then|
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[Any material (chose by Galiefy)“placed on wall with label "airprint" 7

Variant: create the script with shaped letters made by chosen
material
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foto: ONEDAYPHOTOS tel(019)30993

varigotti {savonal, 30 setiembre 1983

{ﬁhﬁféé_gﬁbwing the autl

hor

and the collector near house whose numbers]|

|indicate the shooting date(date and place chosen by Gallery)

PASSIM-D, pg31
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GIULIO BONFIGLIO
notaio

via diCapo le Case12, 00127 Roma
Tel OS-5781524 Fax O5-5752621

Si certifice che la presente opera, dell'artiste Giampsolo
Buerini, denomingta SPECCHI BUI/DARK MIRAORS, & stats realiz-
zats nel seguente modo:

Commissionare dei ritratti

senza occhi besandosi su foto-
grafie, firmarli (tramutan-
doli cosi in autoritratti) senza
guardarli, esporli senza vedere
la mostra. Ogni opera porterd
la didascalia

AUTORITAATTO NON VISTO DALL'AUTORE

“\Yuiﬂa ;,{yo

Copis dell'originale
ds epplicare sull'ecpera

Autoritratto Lr
4

La

Self-portrait, oil on canvas, with a legal declaration notified by Giulio
Bonfiglio notary in Rome, about the making procedure: "Order an eyes-less
portrait based on photos, sing it turning it in a self-portrait without
looking at it, show it in a Gallery without looking at the exhibition:
Ithe picture will have the caption 'self-portrait not seen by the author'"

£\
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Ahy;bicfure \wuose by Gallery) reproduced

] __timéa

with different shape overlapping cuts
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[Cut fruits containing smaller cut rruits](photo documentation,
signed copies available)

numbered and
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Aerial photo of a meadow where dog's holes draw a bone
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Draw red enamel's signs_on . - . with right hand, do the same on the
left side with left hand
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Other Myself and Tragic Likecomfort present a Nowrite Writing-Thou
Shaltnot production. A film by Thou Shaltnot, starring Not Ibutnobody
in THE CONDITION OF WHERE with Forlove Ofever, CP(\ja ce Cha-
ngeword, Nothis Nothing. Screenplay by Againtime Isdie an %assglmt
Oftso. Executive producers Blowclockinthend and Inoutside Placeless.
Director of photography & visual effects Invisible Seen. Original music
composed by Boundless Resin%‘)ion. Produced by Nowrite \Writing.
Directed by Thou Shaltnot. ©1958 Looktowards Anywhere Ltd.
ALL RIGHTS RESERVED. Film for everybody (censorship visa no.7gi02).

Other Myself and Tragic Likecomfort present a Nowrite Writing -Thou
Shaltnot production. A film by Thou Shaltnot, starring Not Ibutnobody
in THE CONDITION OF WHERE with Forlove Ofever, Chance Cha-
ngeword, Nothis Nothing. Screenplay by Againtime Isdie and rE.;Iassglint
Otso. Executive producers Blowclocklnthend and Inoutside Placeless.

Director of photogra!:)hy & visual effects Invisible Seen. Original music

composed by Boundless Resin%t)ion. Produced by Nowrite Writing.
Directed by Thou Shaltnot. ©1958 Looktowards Anywhere Ltd.
ALL RIGHTS RESERVED. Film for everybody (censorship visa no.7g102)

White (59 credit titles for a black (%) movie

(*)
(&)

|black
C o |white

a7
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Ll il
| (fgoai 107 + 3 (23 10h* - Er) :
Trovare n,a;,a,,8y, .8, Per cui — - = £' 7 =0
. ; = a.10
i =01 6
{%fﬁ 10" 2§iﬁiﬂf'—(-""§*“—)

L

|Equation drawn on blackboard: "Find a number that added to its triple,

subtracted its half multiplied by itself, divided by its quare root read
from right to left and multiplied by its double, subtracted the cube of |
|its half, would get zero"|
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between two

glass |

Words "we are dead" made with dead fly enclosed




1}

Draw on plexiglas two circles with the same d

white and the other is black whose shadows on the wall are the same gfgﬂ

iameter, which one is |
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A rw prprd th YOH grt fsh t swllw p Jns: h..k ws Jns n th
bbly f th fsh c dys h..k c nghts. B h..k pryd Jns t th Y
DH hs LHM ..t £ th blly f th fsh. C h..k sd h: crd (i) ..
t £ my fflctn t th YDH, h..k h hed m: crd (i) ..t th blly
f Shl, h..k hed th.. m ve. D h. .k

A nw prprd th YDH grt fsh to
swllw p Jdns: h..k ws Jns n tﬂb
bbly £ th fsh ¢ dys h..k ¢ nghtsp—
B h..k pryd Jns t th YDH hso -
LHM. : & £ -th: blly E-th Esh.pe
Ch..k sd h: erd (i) .|t fo-
my fflctn t th YDH, h..k h hrd m:o =
crd (i) ..t th blly £ Shl,n
h..k hrd th.. m've.o

—— . e =

___________________________ Dh, . kjcet Th.. m frth ﬁf“fﬁfl_"‘”""_"“"”'
dp' n, Bk bt £ ol 8y, Raglkd :
fld hth cmpssd m: 11 thyO -
bbll Ms h..k thy pssd wvs vr m.
Eh..k &d (i): m (1) cstb
wy ..d f th sght f thy ys:o—
bt yt shll s..,(i) thy hly tmpl gn{
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. simboli alchemici: (?)sale, € luna, Ssale, 'marte, O venere,S# terra, /\ zalfo, ecc.
segni matematici: rad:u:e % per cento, oo:.rrf:.nlto Xmoltlpllcazm'e, ecc.
tearemi geametrici: VS ®Pitagara, "™ Peppo, ¢ "Menelao",
Afﬂs\i. KP
segni musicali:AA/mordente, 7 carona, M arco in glu + suunl chiusi, ¥ tremolo, ecc.
| alfabeti: greco=©theta, Adelta = 1251|c:|.r:|_'IJJ.cu= FOjl, D8, (1) f]mm.cu: p wungo (}) ingwaz|ecc.
simboli vari: © copyright, non candeggiare@marchio registrato, ect.
lingue mgmm e artificiali: Braille §fa, 3, 52z Chlebnﬂ<nvd)1 ®v, <5|Lovecraft
l__[c [13, Y r|Morse -k, »—r5—-y|Nebel M g, &t, Ejn|ecc
cartelli stradali: \/dare la precedenza,O divieto di transito, @proseguire diritto, ecc.

Adcy bACHACE=

/ﬂ/\/\/\x
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Draw on glass a geometrical figure (for example:_l
circle, square) which no change if overturn|
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. 1M & enfrepreneur, 35, 5" 11,
20, dthletically buill, loves sporfs,

1ining out, fraveling. Inferest-
i meefing otfractive young F
#sic o ar inlerests. No smnka no

ids. -~ 4368

ENLIGHTEN ME!
Homer Kant Rousseau Prost Rilke
If these nomes sound familiar, 1 om
24 SWM & fit seeking slim SF 19-26
who loves nature,intel conv fravel &
being different. = 4086

WOMEN 9230 /8

MEN SEEKING
WOMEN 9230

I have faith in strangers, and | hiova
prospered. | believe in the world. |
am from CA, in NYC for 7 years; |
prefer it here. | am a SWM 28, 150
SF, 20-35, to Tall in love with.

= 4190

2 af, Sweet and Strong SWM
r Jlessional, 38 seeks warm,
Jrofessional woman fo share
values, high and low culfure,
Lmor AND New York. & 406]

ESCAPE NEW YORK
Financially secure SWM, 57, 130
Ibs. Seeks White, Latin or Spanish
fernale 21-35 for fun & romance in

NJ. 7 3835

lractive fit Furcgiri™ SWM 36,
‘ 1A wants. relofionship with

=sdl shanly~ SBF w!pofenhul for
me 3”'3'55\.3 = 4301

!5V BLACK PROFESSIDNM MALE
SEEKS ATTRACTIVE LADY FOR
MUTUALLY REWARDING DISCREET
ENCOUNTER. NO STRINGS. RACE
UNIMPORTANT. & 4404

BUXOM BEAUTY
all, hndsm, successiul SWM, 42
s -affractive, buxom SF for fravel,
ining, ‘romance, & fun filled
[nsnip. & 3946 5

CLASS ACT
TALL, HANDSOME SWM 39,
SEEKS ATTRACTIVE, ADVENTURQUS
SF1 R FUN, DINING, TRAVEL &
OMAN E. 7 3961

CLASE “EXOTIC WOMAN SOUGHT
r cosal relationship with 40 yr
Id, it low key Exec. If youre a
0+, Lright, coffractive, desire fo
avel, [ 1 spoiled call. T 3840

UTE © IM, 31, FIT, ITALIAN,

o mu: cian, sks SWF/SHF or SAF

5-35, or fiendship & poss LTR.
o ng for that special some-

1 or Lafino A+, & 4332

‘ANO SEEKS ROXANNE
cated 27 yo SJM corporaie
= Avid fraveller, chef,

ater fan., 1SO witly, infelligent,
eity. rofessional woman fo share
/ coching. B 4619

3HLY HANDSOME w/nice
4, SWM, designr, 5'6°, dirly
ond ’huza1 thin,consv drs. Quixofic
Jtimistic, invenfive. UR 22-30, Sk
Jiguing, sponianeous, profound,
sen minded, SILLY! & 4600

DONT READ THIS AD...

o1 want to meet a romantic

ESCORT TO PLEASURE L.L
Very handsome, passionale, spon-
taneous, financially secure, fun, fit,
profl WM 35, desires affrac, F 24+
Enjoy sofe, exciting, discreet, ro-
manfic rendezvous. & 4171

EXOTIC

Stewardess, dancer or model fype
sought by handsome, successful
SWM, 39, for-adventure, fun,
romance AND pampering. & 4068

EXTREMELY

Looking for a jewish WF 24, who hates
carrots and has never been at Venice,
with a scar on the left hand and a
butterfly tattoo on the left side of the
back and decayed feeth between
7th-8th on the r]gth superior par,
whose brother is affected by sinusite,
for portrait. = 4238

Female companion (friend) needed
wihumnan frailties, for WIM, 5°8, 62
yrs young, -gd oppmece, Who be-
lieves he's.sfill 39. | enjoy movies,
off Bwy.shows, gomes, & life’s
pleasures. Lel's-have fun! & 3809

FIRST KNIGHT ;
Let this tall hndsm successful SWM
in shining armor sweep you off your
feet w/candlit din, exofic fravel, ro-
mance advnture/pomper'g & 4078

F musician 28-40 sought by prof
musician, WM 40, 6'2, 200 for
fmdshp or romance. Sk sincere F
w/a sharp mind, gd conversalion.
I'm a gd friend & hove sense of
humor, imagination. & 41566

GRAD STUDENT & PROFESSIONAL
SJM, 32, 510, 160, Seeks warm,
fun, down-fo-earth and affractive
SJF (23-32) for friendship, intimacy
ond romance. Must be willing to
lough af my jokes. & 3999

- IMAGINE THAT
Here | om right under your
SWM 35, 220lbs solid, 511
hair & eyes. Wishes to meet & |
25-40 for -serious relation
smokers OK. & 4647

IMPOTENT SWM 38 honest,sen
very sincere, coring and fun

with, seeks compassionate, s
Femnale, any age, race fo help .
overcome problem in an hc
caring relationship. & 4473

INQUIRING MINDS WANT TG Kh

If you're on offr, odventurous
who loves fravel, dining, meaiio
beaches, romance w/a fall, hon

some prof| sharing & caring &/

41, —then let's meell & 4084

IN SEARCH OF A GREAT SMILE
You: SWF, 24-30, cerebral, carinc
down-fo-earih. Me: SAM 26, 57/
165, athletic build, handsome, ‘W
St profl, ivy-educ, good sens
humor. Goal: friendship? & 429¢

Intelligent, adventurous, 31
SWHM. Likes travel, movies, cookir
museums, drives fo the counfry !
seashore. Looking for afiroci!
woman fo enjoy the city with .
much more. Let's falkl & 4578

Infimate, warm, funky R U READY
Alluring, earthy beauty loves bein
blk, hip-hop, movies & poefry. IS0
passionate, intel BM 23-32 fo fwi
my locks. I'm. 23, sk laughs, lai
nite conversation & ...7 & 4604

150 INNEER BEAUTY
SWM Arist in 30's with good sens
of humor educafed enjoys gocd cor
versation & people. | am up froni
not superficial ISO SF with similc
interests. & 4379 :

JAPANESE LADY WANTED
Young handsome male 28, sesk
fine Japanese woman 18+ for
cosual adult relationship. Safe,
enjoyable, D/D free. No s'rnngs
T 4622

JUST WANT 77 7~
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"Open

eyes" and "Closed eyes" alternate slides show

B1
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The first letter of the hebrew word for Gaod (iod) is part of all
the other letter of this alphabet

o -9 90
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B4

Draw objects which names begin with the same letter] (
italian names' objects begin with "s")

in this case all the



(In tiis case all the german names' objecté begin w;i_th TR
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% ! Your kinger -!j

* 5

[Film a finger upon camera lens: a ff_i.nger' leaned on the inside]
lof tv glass with words "put here your finger"|
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The shrill whirlpool lines ore leaseless cells

The shrill whirlpool lines one leaseless cells

is sweet to eery no matter how n'v't one's awakering
they feared no ashy eyes flyleaf on thet lone drairpipe

was bending close doke his hand of enfolded
for there it teller so knobcone So borrowed
dressed to a hthca1amu§2£‘enxnﬂ wishes
nuptial walnut are as [@fF

heartache may prove an M1ﬂ11£?2;9 rule to
freest she that medflat an hendsomest. hand

At last the awe'er swallow flies high

At last the awe'er swallow flies high
which does bring up all thee write my headache

Al o i ey 1 A adrFlag brag'st umia
0O ErC T e ToUs’ 8 8oy wnGe SU TS

berd down a'd blazon'd about waltzirg it an era
mham' ate The megpie attach a' th' atch
dusty unseen harps b (olisvess @ wisdam

labaricusly punits 'twas ep ex if'twere twinkless

another urderlight And there urdemmeath hut

pla hedges do es't d and sparrowhavk sbove for't k

groundsee wharled that but then this end ard
devalued i' th' ey'd iom seem so may'st ark
spit strung dark ask muzzy goslin' gotten

Clumsy saw't i' ck off the coast tho' the silt to't idal

th' yr yrs ar the last aster like rake

whilst putting e'er etd in uwphill parish shiny
on brightlylit flock mattress'

saftless Alas in this atlas

If they were in physical proximity to you

If they were in physical proximity to you

either you would get too harsh

and cruel ar you would be too tender with them

A1 attenpts at creating an index
fingershaped tarb failed
he who created index fingers made sure

the consistency their be ing came much later

lamu Age which precedes thought

Tra stelle verso linee o lesti cieli

Tra stelle verso linee o lesti cieli

il solo turbine e non messo ora noi umideo arginiamo
tolto fuori non a estati fluttuanti o tra lievi drappi
volto bendato con destinate iridi a ore elette

farlo torrido il terso sospeso nuotare sul bacio
doverlo togliere non muove ogni velluto

neppure vittorie ad aridi@fflwié; rancare

era molle peso appeso verso tolte rotUle tornite
fruscio sospetto trafitto madido alle ascelle arcuate

Alla luce tu avanzi sottile file d'inchiestro

Alla luce tu avanzi sottile file d'inchiostro

veloce dondoli brividi alle torbide viste mai estese

aora mi trovi ad arginare nude insenature

benché diano a brevi albori volontd anche espresse

mobili ante Tu mi attacchi alle tue attitudini

devi usare anchefluovi fingli fflon visti

lavarli pid tardi a esili inferriate trafiggerli

anche usarli Anche talvolta ungerli ugualmente

poi errando daranno esequie anche spogli anche forati
grondanti volontd trovati ben tesi testi ed eruzioni

daver intingere torba e inchiostro sul solo masso antico
sprizzarlo solo dell'arido muschioso gas goduto

Cosi svettano i crocicchi o tenui colano tra torvi slittanti ideli
talvolta ispidi orlano l'ultimo astro luccicante romitaggio
veloce pulsa eretta ernia in umidi paradisi solari

ora brillano furori mattutini

sostano Attesi in troneggianti altari

I tuoi veri intenti proverd a provare

I tuoi veri intenti proverd a provare

erano i vasti gesti tenuti appesi

a crederci ora inutili volgono torbide tende verso torrenti
ad ascoltarli armano crudeli animi infanti

fingiamo terrificanti fatti

e vagando crediamo indici flebili mandare sorrisi

tu consideri terminati ben ignari cammini molto lenti

loro aggirano veloci precedendo tutti



The face is defined in broad Ti faccio ispido da inutile brama

The face is defired in broad Ti faccio ispido da inutile brama

straight to be mean beirg perceived strati tolti ben messi ben pressati

ard bum through their own meteriality a bordi tondi talvolta o mai

lires of black linee o banchi

urder which the ideas vertical brush-strokes unico veloce tinto verso brevi sorrisi

of colour tear i : o colori tenui

a8 idea s-smoulderin' incardescence a idee sorvolatamente incandescenti

which incamates itself st the thirg vuoi incarnati i tuoi tormenti

It wasn't sinply that they a ctually sat down Vuoi scoscesi torvi tali che saltino dormienti
ard wrote to each other vupi tutti erti ostici

Now this is not at all to arrogante away Non tutti i nostri_alati totalmente arguti artigli
from you any control whatsoever fra ar!:r.mat:.lc?ntrolll vestibolari .
But such a desl takes composirg Bastan soffici a dondolanti tavoli compressi
Altha conference suggested possible Altri confusi successivamente pallidi

hitches in the effort rothing conclusive illusi in effetti notati con colli

Tt was the fact that it's no-think'd possible I vostri testi fatte tali illusioni non tolti da posizioni
to say all sarts of things in a deed che sapete a S0rsi o tranelli indesiderati
no-think'd which you would n'v'r say non tolti da vasti valichi mai saputi

in a room in rovine

a ndto thirk & bout pecple anche travi anche piegate

in a way Which would be quite impossible in vellutati velli quasi impossibili

Caming sood allar Lok Come suono allora afferra combinazioni
Coming sourd allar aftheregthers carbination Come sueno allora afferra combinazioni
inof time sounds arthat expresses arthere in ogni talamo sferza orlate esistenze omesse
th'acn meaning occasion beforebear th'and talvolta manifesta orride bende tendate

present fomms antime i endent poste fetide a momenti inquieti
Tecently uﬁtﬂfﬂﬁﬁlﬂ rese umide fppure ldontinue Etevité
aforar vocahulary ofof pericd atime langu Age afferrano vocaboli™orora probi attorno e languidi

He was lying inor whether it is Eivai dlonda Tn.vart siEs

He was lying inor whether it is E vai 1'onda in vari siti

allhe was making & vowsaid she alle vostre mani a vol sorge

t'other and for itway she further tolta a forze inique si frange
formswhichever way she turns heror formando vasti sorsi tornando erra

when he brought it homehead heal vai a briglie omette errori

met heras heat went along mi era essa vanto a volte -

all thatupon it'll collating shebeen allora toglieve i consigli sorpresi
looks at herwhich heave is to loro a eremite essenze inette turbinanti
viewwhich hear is to adjust hisas vorrei eleggere i tuoi ardenti insolubili
itch is thesaid heap musing irradiarli i tuci estesi muscoli

ahad heaven been aunless sheen avvolgerli e bendare amuleti sospesi
should happenbut sheet mustif it'd sordidi appunto se muovono indugi

was asitting sheer was in a sheep varrei aspergerli se vanno in un sonno

Got up sometima in the copperailing and you didn't feel

Giova un sole in terra coperto anche in discreti fasti

Got up sometime in the copperailing and you didn't feel Giova un sole in terra coperto anche in discreti fasti

like much that which before seemed churlish lui muove tanti veli benché sospesi chismino

but now is priz'd our quiverske 'pon t'other two this'll be benché navigante prua orla quei ponti torvi tutti travati

the shockbang one thay find walking up steep stony trovati scesi ora tra finte valli urtando stuoie sospese

adderippel he's the retaineringull of diddlebrow hatchidear addoleciscono edere tra rovi o drastici attimi

who reads the three of us wert about our drebatipick vuoi radi tra tristi orli usuali vuoi alteri o drastici

you give pain weighing like a miser slow amatoll how il gioco parco vuole levare a misero solo alterco ordine

long will it take to estsblish my kennelok lucido vuole il tuono teso esattamente messo chino

with the shyyardock sinking under my staggering srainip vuole tendere silenzi sordi ungerli mai saldamente stracciarli

he does nat know where he lives and when you're old e dover nel nodo versare lenti anni verso ignoti orizzonti

and you thirk back it is said that only when we remain brocked Wp anche i tuoi brevi istmi sabbiosi tu osi versarli ridotti brucianti urlanti
do we really leam below on this asstalk now here dove vorrai riti lenti bisogna o tenderli assiali o estenderli

and yr tearowwax as of same sealight vs traditional chepalelag a temperature assolute si seghino tagliandone i chiodi

ar hackhipip she told me finally and irrevocably appendedoli su trespoli mai forzino aria irrorata

in that veultargin that she didn't care far me we're moving in tale voragine tale sole dara con forma vari misfatti

sizeless mouldresser that push away the fitwakenut sapendolo mobile tra pulviscolo arido travolto fitto

and all the brakesacks all st yalkwag she came aveva tranelli bollenti aveva avidi ioni sospesi ecristallini

to hertapagear scert of flock drifting down the breeze ahead tutto era scosceso ostinato finché devestante dava tuonanti bagliori aspri

e e == — = — — e ——
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A man with a hat in a home (aunérace-mankind, neaume=helmet, nomme=man,|
fom=creation by sound action, home=abode)]
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| CAN SEEZE TOMIRROR IN TOSDAYS OF YER WHEN WE LOFOBSED OS SO KER

can e TOo D OFy r WE B ed o k
see mIR 0 N TO-D OF E W el seD0SSo R
| N SE T ro o d. eR  EN D ER
1 - m o nt ' e e, + D OE
ZE R ) —. _EN fob DO S E
IC E om 1 @ h wel k

I can foresee in your today's mirrar (the

future of) tamarrow when we bather ourselves.

(The) lonely rush of your cobweb exactly educate
looks (like a) ferrous (one. Here is) another (who)
lay ar cross file. Yesirs, retum! I'm ion, you (are)
doe (of) lobe. Noughtssees (inside) watch-pocket,
ice (of) dose forgets sea-snails (of) smell.

From any text read ancther one (for instance FW [Fin neganétﬁuake| 408,19)

PASSIM-D,pgl2
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Tade su danze o coni di serra.

Misera vita cui nulla para,
vela senza ossa né rade celle,

9
Come, 1'augello 1ntra l'amate frondelposato al nido

M'E ge lo INt ra m e, ONDE posat a]

de' suoi dolci nati, |1a notte che le cose ci nasconde”

DE I dol 1i,NAT 0 te c 0S I 0 de]

chejper veder gll asg EEi d351at1|e Ber trovar lo cibo

CH I a PETTI d OVA o CI-

onde éli pasca,|in che é Erav1 labor 911 sono aggratll
LI.|A c in LA,or i SONO ag i,

Breviene 'l tempo in su l aperta frasca |e con ardente
NE tem o AP R A sca dente

affetto "1 sole aspettq lflsm guardando pur?Q che 1'alba
A TU,| sol a ET uARD 0 R E1a

a §1 stava Bretta|eé attenta,

nasca; “0051 la donna mi
Ald a MI S ERETTA ed e
rivolta inver la Dlagaf! otto la quale il sol mostra
T a,INver a,[P A Ti0- 1" al i m
men fretta:nSi che’veggendola io sospesa, e vaga|
ta.:. 1 E D I sospesa|
fecimi ualé =] auei che disianddaltro vorria, e sperando
e mi QUA e g I d ando ALtro n o,
s'appaga./Ma poco fu tra uno e altro quando,|del mio
APPAGA a POCO, tra N E RO andd -] 'L m
attender, dico, e del vedere|lu ciel venir pil0 e piv
end ico DEL re El enir e
rischiarando.| E Beatrice disse: - Ecco le schiereldel
RISCHIjarando BEAT I  di SE cC H Ere
trionfo di Crlsto, e tutto il frutto|ricolto del girar
t @ 0BT = | e it 'L froutto coL d ar
di queste spere. -|lPareami che 'l suo viso ardesse tuttoﬂ
DI s e re, | A en

e gll occhi avea di letizia si pieni,|che passar mi
N E

: a - . s ;
convien sénza costruttu.“Quale ne' plenilunii sereni|

L I i L8f i
trivia ride tra le ninfe eternel che d1p1ngona '1° ciel
TR A i ra ,E'n ;fe rn gN E'1
per tutti i seni; "v1d io sopra migliaia di 1ucerne§un

e tti NI D To P A LI a DI; R E]
sol che tutte quante 1& accendea ,| come fa "1 nostro
i e t e U NLe 1 o E fa st o
le viste superne. HE per la viva luce trasparealla
LE vi te.|U RNE viv e PAR LA
lucente sustanzia tanto chiara|ne1 viso mio, che naon
N us anz a CHIARA, 1 iso C 0
la sostenea.]| Oh), Beatrice} dolce guida e cara!|Ella mi
s T 0 beat e DOLC I e e MI
disse: - Quel che ti sovranzax|é virtd da cui nulla
SE = RA vi & a CUI nulla
si ripara. “Qu1v1 g la Saplenza e la Possanza'ch'aprl le
PARA, 1| v e la S ENZA ossaN E
strade tra 'l cielo e la terra‘onde fu gia si lunga
rade CEL, L EJra de s U
disianza. —HCome floco di nube si disserra.]|
d anz € Oco n i DI serra.|

Divina Commedia, canto XXIII, versi 1-40
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i

osservare cid che
7 non & dato vedere € ﬁhﬂh\hﬁ““‘*uahuu
(apri|chiudi gli

occhi-29)

eliminare la

consapevolezza
(scrivere in una lingua
che non si conosce-34)

da dentro

1o coscienza
(appoggiate esichin
invisibilita il vostro dito-32) dell mco-)
scilente

(impronta d'aria-7) (cane-13; mosche-18)

coscienza della man-

canza di coscienza,]s
—>Sapere senza vedere

(pesi sulla bilancia-33)

da io a egli
(scrivere in una lingua
con regole di un'altra-20)

\\.._____/

non essere né qui
né altrove

fingere d'esistere
(autaritratto non visto-9)

atto che si camuffa
(un segno & un ali:trzﬁ;

una parola ne nasconde |

un'altra-37; mani-

N _
dat_o che cercandqs; Sto di Film-15) \
si perde (operazioni \_/
aritmetiche-22)
R va\\“*atto céﬁg_ggﬁérazione
del dato (dato giad dato
che pud assumere qualsiasi

forma) dal fare (fare gia
fatto), dal cosa al come

appropriazione ma
fare che spossessamentao,

fa se stesso insignificanza offuscamento (ABC-26)
(autotele- del dato
Visore—‘l)/ (fogli colarati

U colari-2)

scienza: gualcosa che si
conosce ma in cui non si crede; reli- «—
gione: qualcosa che non si conosce ma
in cui se crede; arte: qualcosa
che non si conosce e in cui non si crede

7B



-\\\‘“..“
TS linguaggio che

precede l'azione
(figure geametriche-27;

un centimetro sul
DBI'!?—BS) atto che
/_\ s'annulla
processo d'impos- (trovare un numero-17)
sibilitd (cerco |
una persona-28)

antecedente la volonta - fare di non fare,
{carta fotosensibile-36) apoiesis (immagine su)

B . I, e

~non scelta del visto,
indeterminazione (numeri I:lViCi—B)

e interni d'in-
non sapere di sapere, rapporti non decisi, terni
non sapere di vedere rifiuto d'interazione (frutta-11)

(vedere | sognare-23) (oggetti che iniziano con

la stessa letter’a-Bl

/\ /wn ca:bpe]_'I.D—SS

sesultuziens . in?eraziane come
(cetbali-6) ' destinazione alla morte 1ncanto del—
h (tartaruga con 1! 1nterazmne
clessidry sottesa (mo-
~ nili rm.sn.mant1—25)
N&( diverso come interazione
medesimo quando si fa arte non c'é uno come impossibi-
(anello bianco che fa arte ma & 1'arte che { lita d'intera-
e nerc-19) fa arte e l'arte non sa fare zione (vietato

arte (segni a destra e sinistra-14) fumare-5)

appropriazione di qualungue
forma per evidenziare la

non importanza della |
scelta, suoi non rapporti

visivi (proiezioni ortogonali-21)

ri-velarsi, nascondersi
mentre ci si mostra
(arecchio| violino-16)

mostrare una cosa
@ mostrarle tutte
(alfabeto ebraico-30)
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agtio - -™ visto) i |
N 2 o= AFTE @ mmE A9 o -
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20 corivafs 0 gna lingus i
regole di ur RLETAa) |
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1S e LED Ymarny (8 HBL0) '
34 (sor. ~wué in una lipgua :he
7 =i CchHApsCce
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Fo_LyTe  And, e -

6 ce Hali= ante 0. Wia "OTLS :

7 imge o oo Alamias wh Bavolo capovolto su wn altro tavolo

=, Eereva= LTiZar @ ‘ _

12 schama nuEBT) oh= GRue—u. N armrdio _ - .
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