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What can we find, except for what we already have? What can we look for, except for
what we £now we’re going to find? We cannot do what is done, any question contains
the answer. Ineluctably, to no purpose, we try to prevent language from
decomposing, as vainly as Hamlet tries not to give a shit about his throne (“the deads
are dead”) and Richard I1I tries to swap his kingdom for a horse. The throne is yours,
and as to the horse... no way! What is important is Writing deprived of its content -
the impossibility of writing. Everything one cannot see passes through the sign.

“I only like what I disliked”. When we were kids we used to say - how stupid! -
“We should leave off leaving offl” We would stick to our idiocy, and - on worthless
pretexts - guzzle one more bottle. As Tiziano Ogliari (who dreams of being illiterate)
put it: “I have ceased writing. Maybe it is a dislocation of consciousness, or an
encephalon oversight, a series of fins growing between my vertebrae, and I left off,
because Writing is no longer Writing, neither that Writing of Gilgamesh nor that of
this last word, this, this, this etc. It is never itself, never. Therefore, by inference,
Writing told itself it is not anymore.” Writing was never itself, although the Greeks
may have propped it up until the gods dreamt of being mortal. And yet we’re still
here, some Gozzano-styled dream (“And I no longer want to be myself! / No longer
the bleak aesthete, the sophist / I want to live in your native neighbouthood / live for
little conquests / and trade, as quiet and oblivious / as your father, as the chemist...”,
a few more pleasantries (“What do I write for, if I cannot write, say, like Nabokov?”),
some other act of surrender (“Why bother about Writing, it is already done!”). What
the fuck do you think you’re preserving by being weak? And what do you get by
being brave? We have tried to do with too much dissipation. We might leave off, if
we didn’t know that leaving off would bring about precisely the same situation, if not
a worse one. I think it was 1974 when Andy Warhol, in his déco room at 57 East 66th
Street, told me: “Had I been brave, I would’ve stayed at home, doing the housework.”
At least, the house would be clean!

(Julia Taverné, for THE INSIDE OF THE EXTERIOR INSIDE THE EXTERIOR)
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